March 2016
ECC @ Moonee Valley Festival

President’s Message
Dear Members,
REMINDER - NO club night on 28th of March as it’s Easter Monday.
VAPS Interclub:
This year through lack of time and changes in competition secretaries etc. we will be choosing our
DPI VAPS entries from those uploaded to the Contestpro competition folder only.
If you have some DPI entries you would like considered, please upload ASAP to contestpro. You
will see a folder named “VAPS Interclub DPI 2016”.
Entry is open to all club members of all levels of experience. I will need to cut off entries in the next
few days, so upload as soon as you can.
Moonee Valley Festival:
Thanks to everyone involved in helping set up, run, and dismantle our MVF stand. It was a great
day and we had a lot of interest in both the club and our annual course. In fact we’ve had eight
enrolments for the course coming from people who found out about it from the MVF.
Annual Course:
We are seeking a few more volunteers to regularly help out on course nights and outings. If you
are interested please let Matt Wings know, course@essendoncameraclub.org.au
MV 1 Shot Photo Workshops:
In the last week of February, Tom & I ran two 90 minute photo workshops as part of the MV Libraries
1 Shot youth photo competition. Tom spoke about composition while I presented on mobile phone
photography. Thanks also to Kevin for his support and for taking the photos below. The competition is
running as part of youth week and is open to all secondary school students within the MV municipality.
Look forward to seeing you soon. Until then, be creative.

Alex vH

Inroducing...
The Editor...
Boris M Struk
So, who is this guy putting up his hand to take on the role of ECC In Focus Editor?
Ok, you’ve seen me around and yes, I am a tad ‘round’ and a Nikon shooter! What? A Nikon
shooter!!!
Please, I’m not about to enter into a debate on which is best: Nikon vs Canon vs mirrorless vs
Kodak Brownie Box or other.
To set the record straight, we ALL know that Nikon is the best, just that owners of other brands
do not want to admit the error of their ways in their original poor choice and have to maintain the
charade that their brand is the best.
Now if you take the previous statement seriously you don’t know me well enough, yet! But you will.
To clarify also, I’m not Ineke’s handbag, but I’ve enjoyed returning to the Essendon Camera Club
following many years absence. We used to meet at St Thomas’ and Alex Murray was President!
I’m pleased that Ineke has taken on photography as an interest and that’s after following me
around as my ‘Sherpa’ for many years carrying my ‘gadget bag’ while I enjoyed my photography.
Hmmm, I’ve not heard anybody refer to ‘gadget bag’ in quite a few years. What did happen to
them?
OK, let’s cut to the chase and let me provide a more serious profile.
But before I continue, something that I will introduce to In Focus is a Member of the Month page to
provide the opportunity to feature in particular, the newer members of the ECC. Be prepared to be
tapped on the shoulder and asked to put pen in inkwell and then to papyrus to tell us about yourself and your interest in photography.
I do recall as a 6 or seven year old taking my first photographs with my prized possession (OK it
was Mum’s camera) a Kodak Box Brownie. The images taken were along the Maribyrnong River
and I still have the negatives, somewhere…
After purchasing our first home I ensured the garage that I built was 3 meters longer than ‘standard’
as that provided the opportunity to build a fully insulated and permanent darkroom with running
water and wait for it; red and green light globes outside the darkroom door to keep people either in
or out.
The magic of seeing a latent image come to life in the developing tray never ceased to amaze me.
This wonder remains with me and was powerfully evident when I ran a ‘developing tutorial’ a couple of years ago for a group of young people with no film experience - just digital on their PCs.
I moved from Pentax after a number of years to a ‘real’ camera being a Nikon F100 followed by an
F5, and then the digital age came upon us with great promise.

My first digital was the Nikon D100 followed by D300, D700 and currently a D800. My shooting
arsenal of Nikon lenses starts with the 14-24 (an amazing lens but bloody heavy), 24-70 f2.8,
70-200 f2.8, 80-400 f4.5 and a stunning 85 f1.8 prime. I LOVE this lens for its absolute sharpness
and results in portraiture.
When trekking the Atlas Mountains in Morocco 3 years ago I couldn’t see me carrying 11kg on my
back while working my way up to 4,000+ meters. That gear stayed with the Sherpa (not Ineke this
time) during the day. But I do confess to stepping over the ‘dark side’ and buying a delightful
Canon G1X. The ideal fit for the cargo pants pocket, great zoom and end result was amazing.
My photographic interest is eclectic with much travel photography and particularly ‘shooting the
natives’. I try to look for a different perspective and I am increasingly enjoying portrait shooting in
our large home studio.
I’ve published two books; Melbourne’s Delights and My Diverse Australia where a large number
of celebrities and community leaders were invited to shoot their favourite location. Prime Minister
Malcolm Fraser and Sir Richard Branson were just two of the 50 contributors to the books.
Well, that certainly enough about me.
As Editor, I am really hoping that I will not have to chase, harass and intimidate to receive
members’ contributions for In Focus. This is our Club with a long and rich history and so much
potential for the sharing of information. We’re all busy but let’s really make In Focus about each
and every ECC Member and share that common passion - photography.
“Ah, I see the light, but that’s a matter of perspective of a focussed mind!”
Until next time

Boris

The queue starts here for ECC
Members to contribute their
profiles or articles for In Focus.
Please send your contribution
to:
Boris@Struk.com.au

February Comp Results

March Comp Results

A look at the Lomography Petzval 85mm F2.2 lens
engraved brass barrel, rack-and-pinion focusing, and drop-in apertures.
The result is unlike anything else you can buy.
First there’s that attention-grabbing barrel. Put this lens on your
camera and walk around with it for an afternoon, and complete strangers will
stop you to ask about it. In London. If you want to use it for discreet
street portraits, be sure to order the black version.

Last year the company came up with an interesting idea: to recreate
a classic 19th century portrait lens for modern SLRs. After a wildly
successful Kickstarter campaign that raised well over $1m, the result
is the Petzval 85mm F2.2, which is available now to fit Canon or Nikon
SLRs.
You can read all about it on Lomography’s own site, but in essence the
company has tried to make a faithful reproduction of a lens designed
in 1840 by Joseph Petzval - one of the foremost optical physicists of his
day. Previous photographic lenses tended to have very small maximum apertures, and this resulted in extremely long exposure times
(especially with the low sensitivity of early photographic processes).
Petzval overcame this by designing a lens which used four elements in
two couplets, and could be made with the then-impressive maximum
aperture of f/3.7, allowing exposure times measured in seconds rather
than minutes.
Peripheral aberrations limited the angle of view to about 30°, which
corresponds to about 80mm on full frame. But in combination with fast
aperture, this made Petzval’s design ideal for taking portraits, which
quickly became a staple of the photographic studio. It took many years
before the optical design was significantly improved.
Since then, of course, lens design has come on in leaps and bounds,
and modern portrait lenses like the Sony Carl Zeiss Planar 85mm
F1.4 or Canon EF 85mm F1.2L II USM are on an entirely different level
technically. Computer-aided calculations mean that these multi-element
designs combine large apertures with remarkably low levels of optical
aberrations. So why on earth would you want to revisit a design that’s
over 170 years old? The answer lies in the aesthetics of the images it produces.
It’s the very imperfections of Petzval’s design that have inspired the
lens’s resurrection. These flaws, including field curvature and vignetting,
give a characteristic look to the images it creates that some photographers value highly, and which really can’t be mimicked in post-processing. In the DPReview office we’d call it a ‘stunt’ lens: one which
you’d use for very specific purposes and effects. It’s most certainly not
for every image, or indeed for every photographer; in fact we’re pretty
sure that the majority simply won’t see the point. But some will exploit
its characteristics to produce compelling images that really couldn’t be
achieved any other way.

Lens design
No matter what you think of the images it produces, it’s difficult
to deny that the Petzval is a beautifully-crafted object. Lomography
has been determined to reproduce the design right down to its

The brass barrel may be mainly a cosmetic affectation, but the the mechanics of
the lens are a different matter. The lens uses rack-and-pinion focusing:
a prominent knob on the lower left side moves the optical unit back
and forwards in the barrel. In practice this works surprisingly well, but
don’t expect to hit pin-sharp focus shot-after-shot. The viewfinders of
modern SLRs aren’t really optimised for manual focus, and don’t have
such aids as split-prisms and microprisms, which means focusing can
be a bit hit-and-miss. Then again if you’re after pin-sharp images, this
probably isn’t the lens for you anyway.
The drop-in Waterhouse stops are wonderfully retro, and a constant reminder of
why the aperture diaphragm was invented. They’re just hugely impractical - to
change the aperture you have to root around in your pocket or bag
to find the correct stop, by which time your subject may well have
acquired a more bored expression than you were aiming to capture.
Overall it’s easier to just pick one and stick with it - there’s not much
point in buying this lens and shooting it at F11, anyway.
Sightly disappointingly, our Canon-mount loan sample didn’t actually
sit tight on the camera, but wobbled around a bit. We don’t know if this
is typical of all copies of the lens, but we’d certainly expect better if
we’d spent our own money on it. And while that brass barrel and retro
design is lovely, we can’t help but comment on the stylistic mismatch it
offers against a modern AF SLR. It might work on an old manual focus
film SLR, or possibly the Nikon Df, but with the Canon EOS 6D the
lens just looked a little out of place.

Optical characteristics
Let’s get one thing straight to start off with - the Petzval isn’t a modern
lens, and you shouldn’t buy it expecting ‘sharp’ images. Instead using
it is all about exploiting the unusual optical signature that the lens
offers.
Wide open, where it looks most interesting, the Petzval has a rather
small area of central sharpness, surrounded by ever-increasing blur.
Backgrounds are rendered with oval out-of-focus highlights, giving a
characteristic ‘swirl’. Even the central ‘sharp’ region isn’t really sharp
by modern standards, but stopping down progressively improves this,
while increasing the central area that’s acceptably sharp, and toning
down the background blur.

It really is a portrait lens
Assessing the lens is therefore very much down to your own photographic
interests and style. Personally, as much as I loved the lens’s build
quality and the idiosyncratic design, I quickly found out that it doesn’t
really lend itself to how I like to shoot. I also found its drop-in / drop-out
apertures infuriating, and can’t help but think that it would be great to
see these optics in a modern lens barrel with focus and aperture rings.
Admittedly it would reduce the charm, but it would surely be cheaper
to make, and more practical to shoot with too.
Full review @ www.dpreview.com

REPORT ON ACTIVITY
NIGHT OF 21st March, 2016
Travis Easton told us about his passion of
finding and photographing all the waterfalls within
100 kms. of Melbourne. Now he is even instilling
the love of waterfalls in his 4 children. He has
been on this project for 8 years and so far he
has found 314. He has written 3 books, detailing
how to find the waterfalls, type of terrain and any
historical significance of the waterfall and any other relevant considerations. He has
done this while keeping his job of teaching drums at a school.
Going near the waterfalls is not often easy. Some of them are situated in very
remote, steep and difficult places to get to. Travis had to cut his way through the
bush with a machete to get to a place and ended up all scratched, with some cuts
and torn clothes. It took him 12 hours to do 1 km in another rough terrain. He has
worn out or torn a lot of clothes and boots. He studies old and new maps, old
photographs and books to find the locations. He also studies water courses to try to
predict where a waterfall might be. He measures and GPSs any one he finds and
names the unknown ones.
Included in the 15 kgs. of gear which he carries in a waterproof backpack, is a
Canon DSLR 5D Mark 2, different lenses, a Gitzo carbon fibre tripod, circular
polarizer and ND filter and an umbrella. Travis said to walk around the waterfall
before shooting the images to find out the best angles.
Thank you Travis for a very enjoyable evening, sharing the lovely images with us, as
well as the information provided.

Vivian Sammut
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